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eter Hertz writes: “In his pictures of the village pond in Baldersbrønde, Ring has created a series of
landscapes, carefully composed, skilfully and sensitively realised with an accurate re-creation of the special quality of the area and of the constantly changing weather which, with the alternating seasons, affected
the place and changed its appearance.”
Modern interpretations of L. A. Ring’s works also take into account the spiritual qualities they contain.
In the most recent edition of Weilbach’s Kunstnerleksikon, the art historian Mikael Wivel says of the present
work that Ring is one of the very most important Danish landscapists and that he builds on a tradition from
painters such as Lundbye and Kyhn (both represented in the Loeb collection).
But L.A. Ring had different aims from the national romantic artists. He was an atheist, and also, times
had changed radically from the days of the romantics. As a young man he was a revolutionary, and throughout his life he felt solidarity with the poor in society, not least with the rural population whence he himself
came. This can be seen in Ring’s art, though there are no signs that he was using it as for propaganda
purposes.
Wivel writes of this: “The social indignation resided rather in the very precision with which he registered things. His depictions of the village and the cultivated land around it are insistent and precise. . . . But
they are more than that. By means of the surprising manner in which he cuts his motifs, his sophisticated
compositional technique and his idiosyncratic way of pointing to the individual elements, Ring is able to
endow his pictures with an extra dimension, beyond what is actually portrayed. One of the principal recurrent motifs in his art is the road. . . . The roads lead us into the pictures and out of them again, and this is
not only to be understood literally, but also symbolically as emblems of human life. . . . He was able to
mobilise a colossal precision of detail without for a moment losing sight of his overall intention. He
extracted the essence of the Danish landscape and weather, and by letting the roads cut through it as signs
of human activity, he made the landscapes emerge as emblems of existence itself.”
The three landscapes in the Loeb collection are perfect examples of this.
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