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his motif with the large number of windows was painted in the artist’s apartment in Strandgade .
Toward the courtyard at the rear, the building has been extended with two wings; these are connected
by a closed external gallery with windows covering the original facade and cutting oﬀ the view of the ﬂoor
below. This is seen on the right of the picture, while the windows on the left overlook the south wing, here
furnishing the entrance to the apartment. The scene has been painted from the north wing opposite from
the window where Hammershøi painted Dust Motes Dancing in Sunlight in . The gallery seen from the
dark inside room has also served as a motif. Although the picture appears to have been painted only in
brown and shades of grayish black, it also contains areas in blue. It provides a splendid statement of the
building’s architecture, the skewed windows and the half-timbered construction that can be glimpsed
behind the layer of plaster beneath the windows.
The woman standing at the open window and wearing a scarf around her head has many predecessors
in Dutch painting, and yet the painting provides a striking impression of old Copenhagen. There is yet
another version of this motif (Bramsen & Michaëlis no. , which in  belonged to Thorsten Laurin in
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Stockholm; exhibited in New York, , as no. ), and one without a ﬁgure (Bramsen & Michaëlis no. ,
exhibited in New York as no. ), with a preparatory work as though Hammershøi has painted the same corner of the building diagonally across the courtyard from another of the windows in the apartment.
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