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Frederik Sødring, whose father was a merchant and shipowner from Aalborg in northern Jutland,
became apprenticed to an artisan painter in Copenhagen. From  he was a pupil at the Royal Dan-
ish Academy of  Fine Arts, where he proceeded through all the schools in the Academy, though with-
out winning any medals. He was nevertheless given a proxime accessit as a landscape painter in
. From  he was a pupil of  J. P. Møller, and he received a few lessons in perspective drawing
from C. W. Eckersberg in  .

Sødring made his first appearance at Charlottenborg in  with two replicas after Norwegian
landscape motifs by J. C. Dahl, (–), whose pictures he admired throughout his life. He then
exhibited in the Paris Salon in  and at Charlottenborg almost every year until  and again in
. At the beginning of  the s, he went in search of  landscape motifs to the island of  Møn and
southern and central Sweden. In the summer of   he visited Norway, as he also did the following
year, part of  the time in the company of  J. C.  Dahl.

In  Sødring was given a grant for two years by the Fonden ad Usus Publicos, and this enabled
him to stay in Germany, mainly in Munich with various excursions to Bavaria and the Taunus
Mountains, until summer . His style of  painting was here strongly influenced by German Roman-
ticism. In – he again traveled in Germany, this time in the Rhineland, in order to make a col-
lection of  studies. He was in Paris in  .

In  he was accorded recognition by the Royal Danish Academy of  Fine Arts in Copenhagen,
and two years later he made a painting to mark his membership in the Academy, but he then with-
drew it because it had been the subject of  severe  criticism.

Sødring painted a small number of  views of  Copenhagen and the surrounding area, but he oth-
erwise concentrated on landscapes, especially Swedish and Norwegian, but later also German—with
increasing emphasis on dramatic and sublime subjects far from the Danish  tradition.

F. Sødring died in spring  after leaving his estate to the Academy for the establishment of  Det
Sødringske Opmuntringslegat for unge Landskabsmalere (The Sødring Scholarship for the
Encouragement of  Young Landscape  Artists).
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