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Acharming young girl at her morning toilette is the motif  in this graceful situation portrait. Her hair is
taken up and her corset is tightened, but she is still without the dress that will complete her toilette.

The young woman sits in her bedroom, taking a close look at her beautiful face in the hand mirror, which
she holds in both hands. The painter is in a position that allows him to paint the view from behind her as
well, with her figure revealed in the large wall mirror. The viewer is thus drawn into the young woman’s
intimate  sphere.

The picture forms part of  the series of  idealized portraits of  women that have been a familiar genre in
painting since the th century. The genre was revived in the s by painters portraying the modern age,
whose works were given an enthusiastic reception in the Paris Salon and in the major international art exhi-
bitions of  the time. The best known of  these artists are probably the French artist Albert Besnard
(–), the Belgian Alfred Stevens (–), and the American John Singer Sargent (–), all of
whom enjoyed great success in their day. The elegant pictures they created of  women were sometimes
actual portraits, and sometimes anonymous representations of  women in which the emphasis was on dec-
orative  qualities.

The period from  to , when the decorative element was integrated into the idiom, is particularly
rich in paintings of  women. The French artist Edmond Aman - Jean (–) emphasized color, poetry,
and eroticism as in the th century. In the art of  the Czech artist Alphonse Mucha (–), woman and
ornamentation constitute an indissoluble whole. His view of  woman as a beautiful and compelling being
is evidence of  the successful liberation of  women at that time. The symbolists of  the period, on the other
hand, saw woman as at once mysterious, unapproachable, and  demonic.

Rosenstand’s charming portrait of  a woman is uncomplicated, a momentary impression that reflects
the ideal of  a vanished  age.
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