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Winter was not dated, but it might have been painted at the end of  the s somewhere near Næstved
in Zealand, where Brendekilde went to live in  .

Many of  the artist’s early works show obvious traces of  social realism inspired by contemporary French
painting and bear the marks of  Brendekilde’s own poverty in childhood and youth. However, the artist’s
style gradually developed into idyllic genre paintings, each making some clearly expressed point. The
numerous works of  this kind almost always invite the viewer to participate in some story implicit in the
painting. The  present instance is the portrayal of  a meeting between a couple, perhaps sweethearts in their
youth, in the winter of  their lives. The tracks in the snow reveal that he has stopped, hesitated, and perhaps
turned around, but has then decided to continue his course toward the waiting  woman.

Fine light and delightful colors underline the scenery’s mood of  assurance and encourage the hope of
a happy  union.
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