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The full and compact arrangement consists of  a basket of  fruit on a marble plinth on which there is a
pumpkin and a bunch of  flowers: lilies, dahlias and a succulent - like blue flower. The cracked pome-

granate is reminiscent of  a Dutch still - life painting, where it often symbolises immortality or fertility.
Grapes, fig leaves and peaches betoken exotic fruits, so the picture could have been painted during the
artist’s visit to the south of  France and Italy, which he started in . He may have seen Caravaggio’s Bas-
ket of  Fruit (now in Ambrosiana, Milano) or perhaps, like every other Scandinavian, he was merely fasci-
nated with the glorious sweetness of  the  fruit.

It is difficult to know whether any message lies hidden in the images, couched in the flower language
of  the time, i.e. the symbolical language implicit especially in bouquets presented to the chosen one. Care
has to be taken, however, not to force works of  art into a fixed pattern in the nature of  a picture  puzzle.

Cheeks as soft as peaches is still a phrase used today. In the th century, the peach also symbolised full
lips. The apricot asks: Were you always as content as you are now? The pumpkin symbolises determination.
The white lily, the Virgin’s flower from the annunciation symbolises purity, humility and a woman’s  dignity.

Jensen exhibited sixteen different flower and fruit pieces at Charlottenborg in  .

M.T.

The following flowers and fruits are seen in the  picture:
  ,   : Lily buds, grapes, malus baccata (L.) Moench. (?), “Siberian crab”; Ficus 
carica, “fig”; Prunus persica Batsch, “peach”; Punica granatum L., “pomegranate.” On the plinth, from the
left: Lilium candidum L., “madonna lily”; Dahlia hybrida (?), “dahlia”; Sedum telephium L. (ssp. maximum?),
“Stonecrop”; ipomea tricolor Cav. Syn.: Ipomea rubrocaerula (?) “waterlily”; Cucurbita pep L.,  “pumpkin.”
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