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This Krøyer self - portrait from  is a laterally reversed variant of  the one he painted in , which had
been commissioned by the committee in charge of  the Charlottenborg exhibition (Fig. A). The dating

of  the painting in the Loeb collection was incorrectly read as  as early as , when the picture was
reproduced in Kunstbladet, and this incorrect dating has accompanied it ever since. The correct year is ,
as the signature indeed indicates, as does the fact that the painting was reproduced in a German periodical
of  , in a review of  the artist’s private exhibition in  Berlin.

There are two other self - portraits which very closely resemble that in the Loeb collection, but both are
head and shoulder portraits. One of  them was painted for the Uffizi in Florence in , when Krøyer was at
the height of  his career (Fig. B). The other is the artist’s last, in , a gift to Michael Ancher, in which a par-
ticularly striking feature is the drastic change in the artist’s face since , resulting from his illness (Fig.  C).

South Beach at Skagen was the setting for a very considerable portion of  Krøyer’s paintings, the most
famous being Summer Evening on the South Beach at Skagen (Fig. D). So it is natural that he should have cho-
sen to paint himself  there with the water as his background. The artist’s off - white suits were made from
thin, uncolored wool woven on local farms. The choice is typical of  Krøyer. He and his wife were deeply
fascinated by the English arts and crafts movement, whose ideas and ideals of  beauty were reflected in the
arrangement of  his home at Skagen, shown in photo graphs he took. The eggshell - white suit, which Krøyer
was the first to think of  and have made, started a fashion in artistic circles at Skagen about  .
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FIG.  D P. S. Krøyer
Summer Evening on the South Beach at Skagen, 
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